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gwriting duo Bjorn Ulvaeus and Benny Andersson

Artlstlc director gets proper
send off with exhilarating show

THEATRE plan to match. Eventhevideo  trol of tone and dynamics, it’s
= projections h: authentic her winning combination of
Chess VHS fuzziness. modesty and openness that
Festival Theatre, Edinburgh But it's notjust aretro-fest.  makes her a captivating pres-
Qo000 The stakes feel genuinely ence. Even before her duet
highb Barney Wilkin-  with Hayley VerValin's com-
Heroine sonasanimpetuousTrumper, manding Svetlana Sergievsky
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ard as a surly Sergievsky, the  berthename,
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ters Anatoly Sergievsky and  to Sergievsky but, here,never  chronology, Wells deals with
Freddie Trumper. loses faith withtheaudience.  the two great moments of |
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musical - it seems uncertain  voice, nor her effortiess con-  half-way point, leaving a less
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—but its combination of geo- ! andrecovery untillast. Andin
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With a raised stage of black  of her voice, norher ed voices makingsuchunnec- ¥
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